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P r o b a b l y  t h i s  m o n t h s  e d i t o r i a l  s h o u l d  b e  m o r e  p r o p e r l y  t i t l e d  A P O L O G E T I C S  (  T .  H .
p l e a s e  n o t e  t h e  w o r d ) .  T o d a y  i s  J u n e  2 2  w h i c h  i s  w h e n  I  w o u l d  n o r m a l l y  b e  p r e p a r i n g
t h e  J u l y  i s s u e  o f  t h i s  p r e s t i g i o u s  j o u r n a l .  U n f o r t u n a t e l y ,  f r o m  a  p a p e r w o r k  p o i n t
o f  v i e w  I  h a v e  b e e n  m i s d i r e c t e d  f o r  t h e  p a s t  s e v e r a l  w e e k s .  T h i s  h a s  c a u s e d  m e
t o  b e  l a t e  w i t h  b o t h  t h e  N e w s l e t t e r  a n d  m y  r e s p o n s e s  t o  m a n y  p i e c e s  o f  c o r r e s p o n d e n c e .
S o  p l e a s e  a c c e p t  m y  a p o l o g y  f o r  b o t h .  M y  r e a s o n  h a s  b e e n  i n  t h e  b e s t  i n t e r e s t  o f
t h e  p r o g r a m  s i n c e  i t  i n v o l v e s  a  3 2 0  s q u a r e  f o o t  a d d i t i t i o n  t o  m y  c u r r e n t  l i b r a r y .
T h e  a d d i t i o n  w i l l  a l l o w  m e  t o  g e t  b e t t e r  o r g a n i z e d  f o r  o u r  a c t i v i t i e s  a n d  p r o v i d e
a d e q u a t e  s p a c e  t o  c o n s o l i d a t e  t h e  p r o c e s s i n g  o f  r e c o r d s  f o r  o u r  a r c h i v e s .  A t  t h e
p r e s e n t  t i m e  t h e  b u l k  o f  t h e m  a r e  h o u s e d  i n  r e n t e d  s p a c e  w h i c h  f o r  e c o n o m i c  r e a s o n s
I  w o u l d  l i k e  t o  v a c a t e  a s  s o o n  a s  p o s s i b l e .  I n c i d e n t a l l y  s i n c e  i t  h a s  b e e n  a  d o  i t
y o u r s e l f  p r o j e c t ,  i n c l u d i n g  1 2 0 0  s q u a r e  f e e t  o f  r o o f  o n  t h e  o v e r a l l  s t r u c t u r e ,  t h e
o l d  b o d y  h a s  b e e n  s a d l y  s t r e s s e d .  S o  a g a i n  a p o l o g i e s  w i t h  t h e  p r o m i s e  o f  b e t t e r
p e r f o r m a n c e  n e x t  m o n t h .
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ANNOUNCING -  v  nove l  mov ie  about
fly ing,  w i th  a  f resh top ic  fo r  our  t ime. . .



" WA R  S TO P - ' ~ - -  T H E  M O V I E "  I T  S  A L L A ~ , ~ U T F LY I N G ! !

, ~ "WAR STORY" is a family action-adven-
ture film about Civi l ian fliers vs. German sub-
mar ines  in  the  fi rs t  year  o f  Wor ld  War  Two
on America's Atlantic Coast.

Wholesome and exc i t ing  fly ing fi lms
with appealing characters and locations have
enjoyed excellent track records at the box
office. Other commercial distribution poten-
tial (cable TV, foreign theatrical and televis-
ion distribution) suggest a profitable invest-
ment.

THE STORY
In America's history, few antagonists have

attempted to sail the Atlantic to invade us or
do territorial harm. However, in World War
II, German submarines invaded the USA's
ter r i to r ia l  waters  to  to rpedo our  sh ipp ing.
With no clear-cut plan for retaliation, we mus-
tered a hasti ly-organized group of civi l ian
fl iers  -  the  C iv i l  A i r  Pat ro l .  C.A.P.  p i lo ts
would wake up in their own homes and drive
to  nearby  fly ing fie lds .  They took  o f f ,  to  do
battle with the enemy in a civi l ians-at-war
situation the United States had not seen since
the Revolution.

Without money, almost no help from local
mil i tary bases, few supply channels, and with
l imited community support, these flying men
and women financed their squadrons from
their own pockets to fight submarines from
Maine to Florida. From the Spring of 1942
to the Summer of 1943, they flew their con-
verted civi l ian airplanes, first on patrol, and
then in armed retaliation - rel ieving the regu-
lar mil i tary from this crit ical lob in the all-
important first year of the War.

"WAR STORY" is  the i r  s tory,  as  to ld
through the personnel of a fictional squadron
based in New Jersey's southern t ip of Cape
May --~

THE CHARACTERS
HUGH GRIMES, late 40s, Squadron Commander.

He's the man with the problem and his Squadron's
problems. Enduring scarcity on all fronts, he must
find solutions to the desperate situation confronting
him and his ragged band of pilots. His emerging inner
conflict, increasingly revealed in the film, requires
him to face his own fears and his inconsistent World
War One flying history as he "breaks through," con-
fronting both his internal negativity and the enemy
submarine threat to his Country.

VERNE GRAINGER, also late 40s; Ace Mech-
anic - is a local guy, bewildered by the changes War
has made in his home town. He's given up his busi-
ness to help in the War effort, and has trouble realiz-
ing that not all of his neighbors are as generous.
Verne's mechanical wizardry helps Hugh cope with
the Squadron's massive slate of problems -- even

as Verne, too, realizes the extent of Hugh's serious
personal problems.

TRISH MALLOY, late 3Os/early 40s; proprietress
of the local hotel where Hugh's Squadron pilots are
boarded. Powerful, yet somehow available, her
delightful female energy is tempered with a weath-
ered, knowing, true-fliers spirit. A flight instructor,
and Hugh's love interest, she's almost as tall as he is,
and can hold stage, hold court, or hold a relationship
with him - if they can both handle it. Trish sees
Hugh's problems cleady -- and past them, to his
basis goodness. She's the distillation of the women
who, in the "pre-lib" days, forged ahead, anyway -
to find their "place in the sky."

THE SUPPORTING CHARACTERS
Veme's son, ANDY GRAINGER, 16, gives us

a bird's eye view of both wars - through his Dad's
past experiences in World War One, the present
conflict of 1942, and the contributions of HAL
LOGAN, 70s, a local aviation pioneer and "yam-
spinner;" THE MAYOR, who thinks Hugh's Squad-
ron should do better at keeping German submarines
away from his town's touristbeachfront;and RODDY
DeVE RE, an air-ace back from Europe, who is chal-
lenged by Hugh to a dogfight in C.A.P. trainers.

The SQUADRON PILOTS, all 20s-30s, are the
"chorus" of the film. Each surface in different ways:
Hugh must order TANNER and RIZZO to fly a marg-
inal plane; DON and DOREEN are engaged; E MMETT
and RILEY are newcomers when the film opens,
while McCAAN opens their eyes to the chaotic

~aPeration they've walked into; WHITNEY and BIRN-
AUM, unarmed, scare a submarine down, then
rely make it back to land; MUNSON is lost at sea

after a harrowing flight in a damaged plane; COOK
challenges Hugh to ferry back an un-airworthy plane;
there are many others. "WAR STORY" is structured
to allow each of the Squadron pilots a chance to
"shine."

THE OTHER SUPPORTING 'STARS'  -
ARE THE AIRPLANES! !

The C,A.P. airplanes depicted in "WAR STORY"
survive today as antique aircraft. Owner/pilots, who
will custom-prepare, and then fly their own planes,
can be found - and the movie-union rules will still
allow them to do one film this way. (See airplane
illustrotions on rear pane/).

ABOUT THE WRITER/PRODUCER
One of two researchers in the country currently

working on the history of Civil Air Patrol's combat
years, ROGER THIEL joined the Patrol in 1965, and
received his pilot's license on Cadet scholarship in
1969 - in the "last taiidragger class" of aviation
cadets using older-style aircraft. He has researched
the C.A.P. since 1977, regularly visiting Coastal
Squadron reunions, and has spent hundreds of hours
interviewing Coastal Patrol veterans.

Thiel owns three antique airplanes; two from the
era depicted in "WAR STORY," and regularly partici-
pates in regional and national "antlquer" fly-ins and
other events.

" WA R  S TO RY " :
Is an action-adventure film, with a strong theme,
and set in an appealing location;
Depicts one of the high-water marks of the
American spirit;
Portrays a fresh flying-movie theme, suitable
for family audiences;
Can compete for current film-dollar realities;
Makes a strong factual story that tells the truth
us it happened;
Depicts a little-known conflict that is both an
amazing throwback to America's Revolution -
and a look forward to our National identity
today;
LET5 GO FOR IT!!
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Colonel Louisa S. Morse, C.A.P.
2507 West 17th Street
Wilmington, DE 19806

Dear Colonel Morse

With  genu ine apprec ia t ion ,  I  accept  on.  beha l f  o f  the  0nt ted  Sta tes  A i r
FOrce and the 0SAF Huseum your C.A.P. Memorabilia as cataloged on the
attached list. Your items have been added to the OSAF Museum
col lect ion and permanently recorded as a donat ion in your name under
Accession Number 1984-33.

For the moment,  your i tems have been placed in our study col lect ion,
s ince less  than 20 percent  o f  our  i tems ace on pub l ic  d isp lay.  The
remaining 80 percent are being careful ly preserved in storage where
they serve as  a  repos i to ry  ava i lab le  fo r  researchers  and h is tor ians
and for  fu ture  exh ib i ts ,  as  we l l  as  a  source w i th  wh ich  to  suppor t  our
ex terna l  loan program.  Wi th  th is  ex terna l  loan procedure ,  we prov ide
items to other OSAF base museums and to educat ional nonprofit c iv i l ian
m u s e u m s .

P rov i d i ng  exh ib i t s  o f  h i s t o r i c  i t ems  f o r  t oday ' s  v i s i t o r s  i s  on l y  pac t
o f  ou r  r espons ib i l i t y,  l ~ Jua l l y  impo r t an t  a re  t he  acqu i s i t i on  and
preservat ion of i tems for tomorrow. We look forward 20, 50 and even
100 years  in to  the  fu ture ,  and there  the  t rue  impor tance o f  our  s tudy
col lect ion becomes evident.  This extensive resource provides both
flex i b i l i t y  f o r  ou r  own  exh ib i t s  and  a r t i f a c t s  f o r  l oan  by  a f f o rd i ng  a
wider  cho ice  o f  i tems to  bet te r  por t ray  0SAF h is tory.

Whether your gi f ts are displayed imBediataly oc at some future date,
you h~ve cont r ibu ted s ign ificant ly  to  the :prese~vat /on  o f  o~r  b is tow,
our Air  Force heri tage and tradi t ion, and the memOry of those who led
the way.

Thank y.ou yew much for your generosity and patronage.

../"

i  Arch
Colonel, USAF " G l f t  L i s t
Di rector

"Herbage of Freedom"



USAF ~fJSEUM GIFT AC~SICIq

Date  I tem Rece ived  17_~ Iu3_~

Access lo ,  Numbs~     . .~ .8~1~

I  LDea=t;   t  .

1984-33-1  thou  -24
1984-33-25  th ru  -54
1984-33-55  th ru  -72
1984-33-73  th ru  -92
1984-33-93  th ru  -118
1984-33-119  th ru  -131
1984-33-132  th ru  -157
1984-33-158  th ru  -162
1984-33-163  th ru  -178
1984-33-179  thou  -196
1984-33-197  tbcu  -214
1984-33-215  thou  -231
1984-33-232 thou -241
1984-33-242
1984-33-243  th ru  -255
1984-33-256 thou -262
1984-33-263  th ru  -266
1984-33-267  th ru  -276
1984-33-277 thou -284
1984-33-285 thou -291
1984-33-292  th ru  -298
1984-33-299  th ru  -306
1984-33-307  th ru  -313
1984-33-314  thou  -319
1984-33-320 thou -326
1984-33-327

INSIGNIA,  Rank,  C.A.P.
INSIGNIA,  Rank,  C.A.P.
INSIGNIA,  Wings,  C.A.P.
INSIGNIA, C.A.P.
INSIGNIA, C.A.P.
BADGES & TAGS, C.A.P.
PATCHES, C.k.P.
INSIGNIA ,  C lo th ,  C .A .P.
RIBBONS, C.A.P.
RIBBONS, C.A.P.
RIBBONS, C.A.P.
RIBBONS, C.A.P.
RIBBONS, C.A.P.
MEDAL, Falcon Award,  C.A.P.
RIBBON D~VICES
BUTTONS, C.A.P.
PATCHES, Regional ,  Obsolete,  C.A.P.
PATCHES, Regional  & Wing,  C.A.P.
PATCHES, Regional & Wing, CoA.Po
PATCHES, Raglonal  & Wing,  C.A.P.
PATCHES, Regional  & Wing,  C.A.P.
PATCHES, Regional & Wing, CoA.Po
PATCHES, Regional & Wing, Co A° Po
PATCHES, Reglonal & Wing, C.A. P°
PATCHES, Regional  & Wing,  C.A.P.
COAT,  Se~v lce ,  C .A .P. ,  hW I I
w / I n s i g n l a

NOTE: The OSAF Museum's Research Div is ion (RD) reta ined a book
o n  C . A . P.  O n i f o m s  &  I n s i g n i a .


